2007 American Legion Band Competition Script (v.1)
Saturday, August 25, 2007

Reno, Nevada
Colors posted.

Belinda leads band on stage.  Band remains standing until Belinda signals “sit down.”

Belinda stands, signals “hats off,” and starts tuning process.

Approach podium.  Competition rep announces band and asks if we are ready to enter competition.

Perform Chester.

Applause and bow.
Remarks:

Warm-Up Selection:  Chester Overture for Band, by William Schumann.

Good afternoon.  I am Heather Pickett, Conductor of the American Legion Band of Greater Kansas City.  Our warm-up selection this afternoon was comprised of excerpts from the Chester Overture for Band, written by William Schumann.  Chester is based on a familiar hymn tune and marching song composed by William Billings during the Revolutionary era.  The Chester tune became so popular that it was sung by the colonists as well as performed by fife players while Revolutionary troops marched through the countryside.  Indeed, some have said that it became the theme song of the American Revolution.
March Selection:  On the Campus, by John Philip Sousa, edited by Loras John Schissel.

Our march selection is John Philip Sousa’s On the Campus, edited by Loras John Schissel.  On the Campus was written in 1920.  The Great War was over and legions of “doughboys” were returning home to what President Warren G. Harding described as a “return to normalcy.”  At the start of the “Roaring Twenties,” the American musical landscape began evolving through the influences of jazz, George Gershwin, and others.  Lt. Commander Sousa had recently retired from the United States Navy and was putting his band back together so they could once again begin touring.  To reflect the nation’s newfound optimism, Sousa wanted to compose a march with some “pep” to it.  With young men by the millions heading to school, he consciously departed from the more traditional regimental or parade marches he had written during the war years and composed a college march.  On the Campus is dedicated to “Collegians, Past, Present, and Future” and represents the cheekier, more playful aspect of Sousa’s march repertoire.  The lyrics for the trio section, written by Sousa’s daughter, captured the spirit of the times:
Hip, Hip, Hoorah!
We’re full of pep and happy
Ours the world,
each day a merry jest.
Give a cheer,
let’s make it bright and snappy.
On the campus,
that’s when life is best.

Perform On the Campus.

Applause and bow.

Wait for acknowledgement from judges to go on to next contest piece.

Remarks:

Contest Selection:  Symphonic Suite, by Clifton Williams.

For our contest selection, we will perform Symphonic Suite, by Clifton Williams.  The Suite consists of five distinct but interrelated movements – the Intrada, Chorale, March, Antique Dance, and Jubilee.
James Clifton Williams, Jr. was born in Traskwood, Arkansas, in 1923.  He exhibited a recognized talent in music from a young age and learned to play the French horn, Piano, and Mellophone.  After joining the Army Air Corps as a bandsman in 1942, he served as drum major and composed in his spare time.  After the war, he earned his Bachelor of Music degree from Louisiana State University and his Masters of Music degree at the Eastman School of Music, where he studied with Bernard Rogers and Howard Hanson.  Williams taught composition at the University of Texas School of Music and was Chair of the Theory and Composition Department at the University of Miami from 1966 until his death in 1976.  Williams’ composition students included W. Francis McBeth and John Barnes Chance and he was personally influenced by and became close friends with Master Conductor Frederick Fennell.  Williams was also active as a professional horn player and performed with the San Antonio and New Orleans Symphony Orchestras.
Although Williams’ early compositions were for orchestra, he later achieved great success writing for concert band.  His first band composition, Fanfare and Allegro, won the inaugural American Bandmasters Association’s Ostwald Award for original band literature in 1956.  Williams won the award again in 1957 for Symphonic Suite.
On behalf of the American Legion Band of Greater Kansas City, we hope you have enjoyed today’s program.

Perform Symphonic Suite.

Applause, motion for band to stand, and bow.
Belinda signals “hats on” and leads band off stage.
Colors retrieved.
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Belinda stands, signals “hats off,” and starts tuning process.

Approach podium.  Competition rep announces band and asks if we are ready to enter competition.

Perform Chester.

Applause and bow.

Remarks:

Warm-Up Selection:  Chester Overture for Band, by William Schumann.

Good afternoon.  I am Heather Pickett, Conductor of the American Legion Band of Greater Kansas City.  Our warm-up selection this afternoon was comprised of excerpts from the Chester Overture for Band, written by William Schumann.  Chester is based on a familiar hymn tune and marching song composed by William Billings during the Revolutionary era.  The Chester tune became so popular that it was sung by the colonists as well as performed by fife players while Revolutionary troops marched through the countryside.  Indeed, some have said that it became the theme song of the American Revolution.
March Selection:  On the Campus, by John Philip Sousa, edited by Loras John Schissel.

Our march selection is John Philip Sousa’s On the Campus, edited by Loras John Schissel.  On the Campus was written in 1920.  The Great War was over and legions of “doughboys” were returning home to what President Warren G. Harding described as a “return to normalcy.”  At the start of the “Roaring Twenties,” the American musical landscape began evolving through the influences of jazz, George Gershwin, and others.  Lt. Commander Sousa had recently retired from the United States Navy and was putting his band back together so they could once again begin touring.  To reflect the nation’s newfound optimism, Sousa wanted to compose a march with some “pep” to it.  With young men by the millions heading to school, he consciously departed from the more traditional regimental or parade marches he had written during the war years and composed a college march.  On the Campus is dedicated to “Collegians, Past, Present, and Future” and represents the cheekier, more playful aspect of Sousa’s march repertoire.  The lyrics for the trio section, written by Sousa’s daughter, captured the spirit of the times:

Hip, Hip, Hoorah!
We’re full of pep and happy
Ours the world,
each day a merry jest.
Give a cheer,
let’s make it bright and snappy.
On the campus,
that’s when life is best.

Perform On the Campus.

Applause and bow.

Wait for acknowledgement from judges to go on to next contest piece.

Remarks:

Contest Selection:  Symphonic Suite, by Clifton Williams.

For our contest selection, we will perform Symphonic Suite, by Clifton Williams.  The Suite consists of five distinct but interrelated movements – the Intrada, Chorale, March, Antique Dance, and Jubilee.
James Clifton Williams, Jr. was born in Traskwood, Arkansas, in 1923.  He exhibited a recognized talent in music from a young age and learned to play the French horn, Piano, and Mellophone.  After joining the Army Air Corps as a bandsman in 1942, he served as drum major and composed in his spare time.  After the war, he earned his Bachelor of Music degree from Louisiana State University and his Masters of Music degree at the Eastman School of Music, where he studied with Bernard Rogers and Howard Hanson.  Williams taught composition at the University of Texas School of Music and was Chair of the Theory and Composition Department at the University of Miami from 1966 until his death in 1976.  Williams’ composition students included W. Francis McBeth and John Barnes Chance and he was personally influenced by and became close friends with Master Conductor Frederick Fennell.  Williams was also active as a professional horn player and performed with the San Antonio and New Orleans Symphony Orchestras.
Although Williams’ early compositions were for orchestra, he later achieved great success writing for concert band.  His first band composition, Fanfare and Allegro, won the inaugural American Bandmasters Association’s Ostwald Award for original band literature in 1956.  Williams won the award again in 1957 for Symphonic Suite.

On behalf of the American Legion Band of Greater Kansas City, we hope you have enjoyed today’s program.

Perform Symphonic Suite.

Applause, motion for band to stand, and bow.  Band remains standing until Belinda signals “sit down.”

Belinda stands and signals “hats on.”

Colors retrieved; salute.
Belinda signals band to stand and leads band off stage.
